YOU DO NOT RECOGNIZE THE BODIES IN THE WATER
piano-vocal score

Score by Felix Jarrar
Libretto by Robert Ellsworth Feng



Characters:

DR. WENDY LEONG, 30-45, a veteran in her field, she leads a field study conducted byl
_ to discover and contain anomalous events; reserved and objectivist, little to
no sense of humor, deeply cares about her assistant’s wellbeing, but will never admit to it,

*note to composer, leong is pronounced [li’An]

MARIAH ATKINS, 20-30, a iormer inmate _ and current

member of | ; she is bound by the organization to be a lab rat in exchange for
freedom from prison. She is somewhat sarcastic, and curious to a fault.

INTERVIEWER, no age (mature), an interviewer after the most current incident of SCP-2316,
deep male voice.

CAROL, 50-60, an older woman who lost her only son in a car crash.

MARK, 20-30, a freshly graduated college student who lost his best friend to suicide.
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2. Recitative

Felix Jarrar

(Mark is walking along the shore of an isolated lakefront

wearing a backpack and college regalia, talking on the phone)

With freedom J =72

mf

®): - - luﬁf’l’l’l’llwuw e
Mark 7 P SE— - Ezg_l_z_‘/_g_g_g#
I'm head-ing o-ver la-ter, don't wor-ry.
o)
b’ T [y )
y i I - A
(ey %
\;)v : % = o =X
EE s 2 |8
Piano mJK—/
. =) i ()]
hl O = T - o
7 I bel o] %
I LA i 3
i O
-~ sub. (pauses)
5 . mf’
(3 e e e . e v — fe
L] A - - @ Y - Y -
Mark =21 ! e e o s i
3 N r N V' e
I just need-ed some fresh air, Yeah, it's Ja-cob. Thanks... I'll see you there.
5
o]
7o
n ‘ L] L] L] L]
(X% )
ANIVAS 3 %O
o 8
Pno. sub. p
O 5 )
e & - —~ L_J L3 -
7 % ©
i 3
(hangs up the phone and takes out a second graduation cap from his backpack)
10
o]
>4
y 4
(O P2y D)
T8 § ‘g
b8 o
-
Pno. rp
": O O
7 —© o
O

©ARTEP 2022



Score

3. Aria

Felix Jarrar

(hangs up the phone and takes out a second graduation
cap from his backpack, there is a long and contemplative pause)
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Score 4 . ReCitatiVe

Felix Jarrar

(jumps back in shock,

With a sense of urgency oJ=92 quickly putting away the beer)
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5. Quintet

Score

- coa
a |
J .|
Ka . ]
5. L 2 ]
F =
i B/ Y
s [ ol i
2| o
g el BrY
£ N M
Ll = LD [
= I
o ol Y
| 5 Il
A o Il
1l = Il
_ )
Sl 8 Vel -9/
L 1] —
AP
~rd .PW\A— |
. = Y
Il on
[ g
z
] e
| Wl =
T < L
-
=
I
N
-
2
St
=) o 2l
, X i
1L IFF R
L |
\ [
e 5=
o @
= S 3
A m
N

(feels overwhelmed by joy, but then realizes Jacob is gone forever)

sub. p

L

IR
i

bl Y~ 1

7

that

I re-mem-ber

this can't be true!

No,

e &
N Pl ZT 3
=0

#1

[) )
Py

AT & F
o 1

rax
).
7

—~

rea-dy for the real world
oo B

man,

You're a

-

w®

hb.uf

HL T e

sub. p
-

by
B O
HL T

L

eeie?

DA

D" A TVl Y )
ho)

Mark

Bodies
(Bass 1)

©
5
£
] = TTeee- A8
—
=
i o
-
3
- m ~ .
=1
AN WJ
91 ~ ~t
| £ - —NTe
ol || § -«
-
Q]
ol g - OR
[ EaN vm . | ™S
ol o -eml ol
T =
all m -qee] |
| E -eas]
ol B -esl]
OR -Qule/| |
. -eelel]
[ HEN .W T B!
ol o= -ealel]
2 sl ollb
= = ==
%UV m . [
|| & -eleel]
Q ° T
£ . 0
Sl 2 sl s |88
Q] 5 \Jﬁﬁ
_ B unnHﬂv
=
Q] o
> s Hﬂu
~t
L i
i .
< T QL
Ay v v
e uhy A}
N ——N T —
o .
5 g
s =

©ARTEP 2022



Mark.
to  be
144

molto rit.

xe 2 @ @
Brisk J
Do you be-lieve me

know my voice,
o *

You
e

‘e

who-e - ver's pre - tend-ing

W

JICT -
bl
b

by 4.,
Er ke ]
ZFZhar)
i ]

[ T
A Y _ )
NICT -
[ T
0

fuck,

accel.

S

and...

sick

And...
=5

o o,

-
—

one

5. Quintet
F

You must be

£ el o £ el of
mf

60

o-ther way.

clo - set!

no

(Jacob’s corpse along with the other bodies float to the top of the lake and make their way to Mark)
Slow

e

the
Iy
il

bbou#
T =L Ty s T
T =
T =
g

in

sor-ry, there was

_fe He o
See® Lbub B

al - ways kept

I'm

He
gun he
, u
&1
[
=Py
i
bt
P’ Pt
o,
a
Ja - cob.

[£an )
oJ

#

L]

T
7
o

ggi%gié\\f%jgfjtij-

O _J¥har ]
b J
R
o  # T
o
hul

7
D

7

V4
rax
).

7

V4

7

L
17
IS
_ ) &
26

Lo
o L 1

©O

L W
I - s Y 2P=N
L TR T
TR
| hul

L

%

Bodies
(Bass 1)
Pno.
Mark
Bodies
(Bass 1)
Pno.
Bodies
Mark

(Soprano 1)

o

Pno.



5. Quintet

J i - s
~t ~ 1 . [ |}
" | . ]
2 Af\l . il
a =
8 ol s Bostill
S || [ uwnvL = aen | el1¢
® [ LU LU LU LU
(o))
2 L LB
-
8 B
m .
2 s || 2 o]
mv | 1 e S 1 1 . ||
3 el
£ < ol € . il
3 W | = . < ok
S A &S
z [ L LI LI L
>
.”a.w 7W h v H'lw
s [ ] o [N
m f s E=d duH
o L 2
5 | =
s | I 1 1 < s D
&
[ o
|
~ [ =3 | H.ww\
-~
o N 2 —Tree Q
L L L ol & &0 2 g
ol 2 [ YR
E i
[
[ ol 3 q
n I ol 2 |
= .|
~ .F\\_ o
S .
ol 2 ﬁmJ ol g T Q-
ol 2
(5
[ ol 3 [ [
] 2 1 | |
il
~ =3 ~ ~¢
-~
E3 o — e
Ol 2 el 8
s 8 v
= = XX XX XX = =
R E== 3% % R B
v = v vd v v v pru v N piuv
SN N &) 9 N, DN 6
o)\ s o
N —N T —
5= ga % = za g
o o v 1]
22 :F 7 EF &g -
g 2 8 8
o o
wn wn
<) 2

\

a tempo

molto rit.

37

hf =y i i by
= | X XX ¥ i = |
|8 = | B = | |8 = |8 = |8 = |
T &
L] |
o
| 1 ] -
xx
e H@ TN
a0
.ff; N,
q
.¢H\ ~t
x|
. _ I i
%
lllll ® 1 a
1 5 RN
x| || m oy J
ol — [ 1]
N 3 \
1] < Ex3
~t ~t 17797
n I N
L] = 119 . ~4
HW © A
#\\— -
a
...mm\ g e ™
l\\' 2 T . ~
[ [ . 2 | —&TTe-
f 1711 H
i~ i~ i~ NP
i} <
[ || = TN = 1 . [ L 1NN .
= U o -
No= TTTe = . L
ol $TrTe | . il 0
S R T [ IENE
Bl vy
T Y
= = T Y
. (5] [ .
ol 8 TN 28 ‘49 ol
x| Es2 g "oy x|
Ex Ex= Ex= Ex= Ex=
v EY& RS a N
NN 8N, N @
o
N —N T —
8= ga = g
S o S o S £
= = =
m s A s
. g,
) 5
2 2



You're...

me

just

[ d

me

It's

just

me

5. Quintet
just
It's

It's

Eod

me

just

me

It's

just

me

It's

just

(he puts his hand on Mark’s shoulder)

»p
It's

L]
")
#

(e
oJ
oJ
7
7

7
[ fan Y

42
_ /) 4

7

Bodies
Mark

(Soprano 1)
Bodies

(Soprano 2)
Bodies

(Bass 1)

Bodies
(Bass 2)

[y
-1
Mark it's

J—

TEEEEE

=
5
Home,

me

.

just

=2

It's

\PP

e - xact - ly?

ol
\

P ,0® 0

—

What is this place

e

—mf

O

me

to this spe-cial place.

just
Hge
——
came

@

It's

hap-py that you

SO

ohe
I'm

I

b

o fe
warm!

]

F

=

]
"]
]
#

e):
oJ
ra -,
9):

7
[ fan

=
42
47
47

Pno.
Bodies
Mark
Pno.

(Soprano 1)



5. Quintet

Q] = .
Zz
~ Y #\H 2 -Q
) -4
(M1 E ~t Q]
] T .alﬂ ] . | IMH\
-
i £ .onll
| =}
on ° 1 o
) 1 Y in o
o 2 T YA
..FH 2 Tyl
-qae |
1 i~ " N -qee |
-Que |
ol = YR
[ Qe |
e -8/ 0
==
= : [
N -] . | |
>
| | | W
e & el e
m B p Ky
T
m=
~t{
I3 Ry
| ol E
=
| | Wl 2
(Y w el
~t [ <
st =
£ g :
q q 1 q
L] ] -2 SN2 il
A EES
s k=
1 ! S |y
~ e
153 m pLuy .
HR & ] 113 |||
W e g 2 | i
lll
! = | N I
~y . ~ ~y
5 [}
q £ f Q £ e
D | s 3 N | nm Y V
v By v piuv v fiv v
oo NP @ BN, 2SN a
[ e
N —N T —
v~ vy o~ v~ wv o~ .
L= Lo L= Lo g
S o S o B @ S 2 =
E: &z & &z
2 2 a8 a8
o ]
2 2

mf

5

—

o)
Z

It's

e

F/#\.##fﬁ 2o
|

r
Py

7

mf

arms a-round us.__

its mo-ther-ly__

wraps

oo

>
e

7

=

il 21O
e

b
|

too?

Sure-1ly you feel it

i
b
hal

nur-sing us back to health?
¥

-qe

>
=

D4 o
) i o
7

Bodies

(Bass 1)

Bodies
(Bass 2)

Pno.



52

o

with you.
a tempo

o

o

..like wa-ding through

.
F.

P

SRR T N T SR

I can't stay here.

P

With the feeling of a barcarolle J.

ly here canl ex - ist

LO
On

mff

be scared.

me.

PN

]

Don't

<

molto rit.

[0

wa - ter com-forts

be scared.

5. Quintet

o

The
Don't

o ff e

Ja - cob?

What is this
is.

f

e ®

&
@

o

here.
|
p=mai
o

Lrerr &

| —
—

y X0

»

Look at how se-rene it

S

S R — —
on-ly our voi-ces in
°

o

ho - ney.

L—-—

P
(e
oJ
i
(e
oJ
.
7
)
7
i
(e
D oo o9
oJ

71
78

ﬂ

64
64
=

r
Please, for

s

o

be

o=

right.

this is-n't

i

L.

T

£ e

No,

R
[0

PN

)

Mark
Pno.
Bodies
Mark
Pno.

(Soprano 1)
Bodies

(Soprano 2)
Bodies
(Bass 2)
Bodies

(Soprano 1)

ooty
—_—

me?

(® )

s |
I —|

.

o

Eeert

—~
—

==

Do you doubt

(7]

mf

.

I should-n't be hel;ﬁlf

L

7

78

—~

Bodies
Pno.

(Bass 1)



atempo PP

A.

rit.

5. Quintet

May-be

wrong.

You're not

sub. p

]

-

fe 2

® o

:

He

P

leoeo

o

[ 7

—

sivte s

i

]
"

fo

o

o

4o @

el

=
o

104

s2

We have so much to catch up
be

sub.p

L SO

e

stopping as Jacob and the rest of the bodies surround the spot where he drowned)

(Mark is suddenly and violently pulled underwater, the bubbles eventually

Driving, with great force J

balt

can

ger.

.

And 1

o

A

se - cret place,

g

this can be our

SN o o N
4 :
£ Ll
Y 2\ ¢
= 4
= 3
s (1N
z q
%
g
o
£
N G\l SNEe
{ e}
N ——N T —
wv o~ 3
O — o
= =
B g ~
A m
N

-

~

”

p—

-

LR

e
E 2

4o @

I

|
b
v

oHohousls

3

AETiids T o ofe T Shsks T2 eis e,

e gﬂ-/} -

—

i

hePi, e

91

97
102

Mark

Pno.
Pno.

[TOTTOA

<

L

kS

=

Pno.



Score

With the feeling of a barcarolle J=5

6. Introduction & Recitative

Scene 2
Present day, a stuffy and isolated lab with various medical technology
and monitors; a large monitor shows the report of Mark, with a scientist
prepping assistants on the case
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Score 8. Prelude to Scene 3

Scene 3

The lakeshore, that same evening. Carol parks her car in the background, )

shining her headlights on stage and walks up to the shore where a roadside Felix Jarrar
memorial with candles, flowers, and a picture frame can be seen not too far off.
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10. Quintet
(now behind her, they grow in number and as Carol shines her light on them, she reveals their grotesque
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10. Quintet

(running to her car, hastily unlocking it with her key)
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(Carol quickly jumps into the driver’s seat and tries to start the car with a couple unsuccessful

attempts at first; her son’s body begins false-cord screaming at a high pitch)
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10. Quintet

(Carol’s demeanor drastically changes from frantic to a trancelike state)
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(Carol calmly gets out of the car, and slowly

walks into the lake, drowning herself as the car’s
headlights strobe; as she drowns the car completely

shuts off, and then come back on in the silence afterwards)
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11. Scena

Score

Felix Jarrar

The same shore, the next morning. Mariah and Dr.Leong emerge from her car.
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11. Scena

(breaks her concentration)
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11. Scena

(the two approach the shore)
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12. Recitative
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Insistent J =76

13. Duet
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13. Duet

(the sun begins to rise)

(both laugh)

u i
" A P\

o)
A\,

78

be

P A - I\ )

1z e  THEE
w0 N e/ ol 2
g
_ Y |
Q| 1l = =
\ ° ol ll 5 ¢
| -
\\BN p.mJ QL m Ul =
o oed =X o il 5
=
~ —.—IAv cm * =
) g ol =
B || : T S
‘ r 5 =
dl I e =
e =
T i~ 9 M =
gl
. T (o - g
T
all o _
CHRE oo | @
L £ [ ¢
— [ 10N 3W Hh =
0 [\l I » 3
TTe| <«
—_ ‘ mc 5 ]
1 [}
QL £ ¢ e 2 d
(=9 XX
E
— ~
< —
¢ - g /0
<
] - szl
“ITe| = = 2
S 11 e Al 4 oy
I = = I m= - |
n v pa v vd v v L v v i v vd
= = == = = =
= pe I I e -
r s va v = vi vd = vi vd i va vl X
NG GN // S\ NG GN // NG LS
o~ o] o) o el

-
ket

rax

Pno
Wendy

Pno
Mariah

Pno.



=]
©
/5]
®
=X %DnVID IMVID IMVI
2 Tla e e
8
—
Jo
=2
ol
k
<o n 1 1
==
B
i
[CIG]
C
E=l] .
Se [T =
52 _
(0] T .
< N
=< Ly 4
[ Y=
1
e
%
e
[ THE I ¢
]
[ YRR
 JAR B
CYRE S
= =
3
w
M =
) [ 10N =
N
— o Q
o >,
el
N _
[ 1] =1
W
N3 - e
=
" -
L
=
o
>
-
[=|
<
=
T.
AR ¢
e oy I P
E=S E=S) E=S| E =S
Exd Exd Ex Ex
E E E Fi v
Q Q Q =
SN & -SX GN
[e2e] <) S
N— N\ —

Wendy

Mariah

Pno.
Wendy

Mariah

]
<
L L (=]
el
(]
IXQm
=
R
<
L W 1
~t T
jos
o1 E
i~
g
| o
ﬁ S
NIlE
= 09
L
1 £
=]
=
—— on
f R=]
e o
on
T 2
=
- lm A
NG [oole
VD hVD IanD [en
1N mhy Imhv mhv
& N9 N N
N— N\ —

work.

Time to get to

too much

it

think a - bout

Don't

@

O
224

BLIL)

e 1 Db

A

AR
v

Pno.

Wendy

Pno.

.1



Score

(Mariah quietly sets up equipment when she sees Carol’s car illuminated by the sunrise)

14. Scena
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Felix Jarrar

0O 1
g D hHh (£
’L b [V L L_J i
(2> o pde o
oJ U ~—_
Piano p —_— mf
L — - — _ - — — - — _
R Y A s)]
Yo 1D b 1 [ 7] & (7] [ 7] &
g e s e s 5% v %
{ | | { | | { { |
4 (approaching Carol’s car, then the lake) mf
/I‘? '},ID|E; - = ¢
Wendy (52D & i
) ===
Not in the re- port.
H—b+ m{ T
Mariah |Hfes?p—& pd o etee & =
®) et gt ¢
\Q) ~
Did Mark have a car?
4
I‘? 'hlp|i? B ij} . — } | %
@ v D | 1_‘ L| - .l’ y i 4- 4.
o ~ o 7.
Pno.
e O I
'!- g? | (7] | —
Ji | & &
(she quickly backs away, releasing Carol’s corpse which floats up, carrying her purse; Dr.Leong carefully retrieves the purse)
N1 = . . s,hepheripefeefe
y - N A B | EB———
N~ D T T I e
A3V 1 | J .I % — e o e |
* gvepe st rete
Pno - :
o= ; :
Hb—., o= ;}

( YHI
N P
sl

©ARTEP 2022
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Speech-like, with line J=s84
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4 14. Scena . .
(takes out tracking equipment
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(apprehensively places trackers along the shore)
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14. Scena

A shock to the system J
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Scene 5 Felix Jarrar
The laboratory, that afternoon.
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(silent as if ready to cry, but instead has a fire lit inside her) Felix Jarrar
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19. Scena
Scene 6

The lakeshore, that evening. Felix Jarrar
(Mariah arrives at the shore of the lake with gun in hand, the trackers are now silent)
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(as Mariah is lulled into the influence of the bodies, Dr.Leong rushes to the lakefront
and wrestles Mariah out from the bodies)
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(Wendy pulls out her gun and shoots a warning shot to Mariah’s right;
they lock eyes one final time before Mariah understands and runs)
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Score

Felix Jarrar
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20. Aria
(the scene shifts to Mariah who is running away while repeating the phrase before a gunshot is heard in the distance (m. 50);

she pauses, collapses in tears, and then continues running)
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Score

21. Introduction & Recitative

Felix Jarrar

Scene 7

Undisclosed location, a cold and gray containment cell with a single desk and chair in the middle;

a recording device and microphone are on the desk for an interview. The Assistant is sitting in the chair,
shivering, and completely soaked with only a thin towel to warm themselves. The Assistant is muttering
something repeatedly under their breath.
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2 21. Introduction & Recitative
(startled by the voice on the intercom)
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23. Recitative
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